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laSa CxartiSvili,
xelovnebaTmcodneobis doqtori, 

saqarTvelos SoTa rusTavelis Teatrisa da kinos 
saxelmwifo universitetis asocirebuli profesori

SemxeblobiTi interaqtivi da misi 

gamoyenebis xerxebi uaxles qarTul TeatrSi

adamianma roca pirvelad mimarTa paramimikur xerxs _ 
mimbaZvelobas da daiwyo TamaSiT Txroba, garkveuli droiT 
sxvisi cxovrebiT cxovreba, imTaviTve igulisxma mayurebeli. 
nebismieri xelovani Tavis nawarmoebs, rogorc produqts, qmnis 
misi momxmareblisTvis, mayureblisTvis, damTvaliereblisTvis, 
mkiTxvelisa da msmenelisTvis. Teatri CanasaxSive gulisxmobs 
interaqtivs, intimur kavSirs scenaze gaTamaSebulsa da darbazSi 
msxdomTa Soris. warmodgenisas yovelTvis myardeba garkveuli 
komunikacia mayurebelsa da msaxiobs (Semsrulebels) Soris. 
Tumca maT Soris maleve gaCnda gamyofi xazi, rampis saxiT da 
miviReT ori sibrtye parteri da scena, ramac Seqmna erTgvari 
sazRvari. saukuneTa ganmavlobaSi komunikaciis es forma 
dominanturi gaxda. urTierTobis am formas xeli ar SeuSlia 
aristoteleseuli kaTarsisis moxdenisTvis, Tumca mayurebeli 
ZiriTadad, mainc distancirebuli iyo personaJisgan, scenuri 
gmirisgan da Soridan adevnebda Tvals mis istorias. 

Teatrisa da mayureblis komunikaciis magistraluri xazis 
paralelurad, yovelTvis arsebobda interaqtiuli, uSualo 
Teatris formebi, Tundac italiuri niRbebis Teatris, komedia 
del’artes, saqarTveloSi ki xalxuri improvizaciuli Teatris 
_ berikaoba-yeenobis saxiT. 

XIX-XX saukuneSi, roca saqarTveloSi profesiuli 
Teatri Camoyalibda, Seiqmna saxelmwifo Teatrebi, aigo 
saTeatro nagebobebi, mayurebelTan sakomunikaciod Teatrebma 
meinstrimuli pozicia daiWires. Tavad saTeatro nagebobebic 
uwyobda xels Teatrebis mesveurebs mayurebelTan mxolod 
erTi formiT komunikacias _ amaRlebuli ficarnagidan _ 
scenidan urTierTobas. 
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sabWoTa periodSi, iSviaTi gamonaklisis garda, mayurebeli 
misgan moSorebiT scenaze adevnebda Tvals istorias, romelic 
mas atirebda an acinebda, Tumca msaxiob-personaJTan Sexebas 
yovelTvis erideboda, ufro sworad, amis saSualeba ar 
eZleoda. mayureblisTvis namdvili Soki iyo, roca cnobili 
msaxiobi mayurebelma parterSi, misgan ramdenime santimetris 
daSorebiT ixila. erT-erTi pirdapiri interaqtivis xerxi 
kote marjaniSvilma gamoiyena e. toleris piesis „hopla, Cven 
vcocxlobT~ dadgmisas. 

rusTavelis TeatrSi, 1959 wels, mixeil TumaniSvilma 
Cexi dramaturgis pavle kohoutis „roca aseTi siyvarulia~ 
dadga. speqtakli saetapo mniSvnelobisa iyo. vasil kiknaZe 
wignSi „qarTuli dramatuli Teatris istoria~ reJisorze 
werda: „manamde Teatris arc erT speqtaklSi ar miuRwevia 
ganwyobaTa iseT mTlianobisa da Sinagani nevrozisTvis. 
Sokuri Terapiis principiT moqmedebda speqtakli mayurebelze, 
mxolod axmetels SeeZlo amgvari eqstazi, SemoqmedebiTi 
procesiT gabrueba~.1 mosamarTlis rols cnobili msaxiobi 
sergo zaqariaZe asrulebda, romelic speqtakls parterSi 
Semosvlidan iwyebda (scenis farda moxsnili iyo). speqtaklis 
TamaSis es formac uCveulo iyo imJamindel qarTul 
sabWoTa TeatrSi. Teatris mklevari vasil kiknaZe igonebs: 
„dagvianebul mayurebels, romlebsac parterSi aRar uSvebdnen, 
iarusebze mosamarTle- sergo zaqariaZis civi mzera aqvavebda. 
Semovidoda parteridan mantiiT, saTvales gaikeTebda da 
jer zemoT, iarusebisken gaixedavda. sasamarTlo daiwyoo!!! 
mere neli nabijiT wavidoda parteris Sua gasasvlelSi, 
sadac meore rigamde iyo SemoWrili dekoracia (saorkestro 
ormo gadaxuruli). ori safexuriT maRla avidoda, darbazs 
moavlebda Tvals da mosamarTlis savarZelSi Cajdeboda~.2 
miuxedavad imisa, rom sergo zaqariaZe mayurebelTan iribi  
interaqtivis formatSi urTierTobda: ar Sedioda, ar svamda 
kiTxvebs, ar exeboda maT, ar epatiJeboda scenaze, mayurebeli 
am aqts pirdapir, SemxeblobiT interaqtivad aRiqvamda. 

1 v. kiknaZe, qarTuli dramatuli Teatris istoria, t. 2. Tb., 2001. gv. 
388.
2 iqve, gv. 388-389.
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mayurebelTa interaqcias medea kuWuxiZemac mimarTa 
marjaniSvilis TeatrSi 1967 wels, roca eduardo de filipos 
„komediis xelovneba~ (qalaqis meri) dadga. personaJi, romelsac 
mayurebelTan interaqtivi unda ganexorcielebina, qarTuli 
scenis didostat vaso goZiaSvils unda eTamaSa, Tumca msaxiobi 
am siaxlem daafrTxo da uari Tqva. Semdeg aRniSnuli roli 
iakob (iaSa) tripolskim Seasrula. politikuri interaqtivis 
gamo, speqtakli sabWoTa cenzuram moxsna. 

pirdapir interaqtivs, erTi mxriv, xeli Seuwyo alternatiul 
sivrceebSi speqtaklebis dadgmam, xolo meore mxriv, axalma 
teqstma, romelic pirdapir moiTxovda mayureblis mxridan 
CarTulobas. alternatiuli sivrceebis aTvisebaSi, jer kidev, 
gasuli saukunis 80-iani wlebis dasawyisSi, erT-erTi pirveli 
reJisori aleqsandre qanTaria iyo. man jer damoukidebeli 
proeqtebi ganaxorciela, xolo Semdeg Telavis TeatrSi 
dadga guram doCanaSvilis `Tavfaravneli Wabuki~, romelic 
pirdapir Teatris foieSi gaTamaSda. alternatiulma sivrcem 
biZgi misca sandro mrevliSvilis speqtaklebSi uSualo 
interaqtivs _ kameruli sivrce msaxiobsa da mayurebels 
Soris absoluturad Slida zRvars, romelic metexis TeatrSi 
`Zvel saxli~ xorcieldeboda.

gasuli saukunis 90-iani wlebis bolos, roca saqarTvelom 
damoukidebloba moipova, gaCnda kerZo, damoukidebeli 
Teatraluri sivrceebi, romlebic cdilobdnen axali saTeatro 
enis Seqmnas. Tumca Ziebis moyvaruli, eqsperimentatori 
reJisorebi alternatiul sivrceebSic ki zogadad TeatrSi 
gabatonebul tradicias misdevdnen. erT-erTi saintereso 
mcdeloba iyo avTandil varsimaSvilis „provokacia~, 
ganxorcielebuli Tavisufal TeatrSi 2002 wels, romelsac 
kritikosebi imxanad speqtakladac ar moixseniebdnen da Sous 
uwodebdnen. sinamdvileSi, „provokacia~ erT-erTi pirveli 
verbatimis nimuSia qarTul TeatrSi, romelic gamoxatavda sami 
artistis (niko gomelauri, ramaz ioseliani, slava naTenaZe) 
cxovrebas da maT gabrazebas mTavrobaze, saxelmwifoze. 
msaxiobebi xSirad mimarTavdnen scenidan mayurebels, 
mouwodebdnen gamoexataT emocia da romelime sezonuri xilis 

SemxeblobiTi interaqtivi da misi gamoyenebis xerxebi uaxles qarTul TeatrSi
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wveniT wuwavdnen parterSi msxdom mayurebels. speqtakli male 
moixsna repertuaridan, miuxedavad imisa, rom mis skandalur 
formas da aseTive Sinaarss mayurebeli TeatrSi unda moezida, 
Tumca iklo. maSin mayurebelma verc speqtaklis forma aRiqva da 
verc misi Sinaarsi miiRo, miuxedavad imisa, rom sazogadoebis 
didi nawili swored ise akritikebda xelisuflebas, rogorc 
speqtaklis moqmedi gmirebi. 

SemxeblobiTi interaqtivis forma imdenad miuRebeli iyo 
qarTveli mayureblisTvis, rom xSirad, damdgmelebs speqtaklis 
gadakeTebac ki uwevdaT. msaxiobebTan urTierTobis dros 
gaucxoebuli mayurebeli aprotestebda masTan urTierTobis 
am formas. aseTi SemTxveva moxda baTumSi, 2000 wels, merab 
lebaniZis speqtaklis warmodgenisas. reJisorma Tunjer 
jujenoRlus piesa ̀ matroSka~ baTumis eqsperimentuli TiTebis 
Teatris SenobaSi dadga. mayurebelTa darbazs or nawilad 
scena yofda. darbazSi mosuli wyvilebi aprotestebdnen imasac, 
rom foieSi mayurebelTan grimiTa da kostiumebiT damxvduri 
msaxiobebi zaza goguaZe da eka CavleiSvili acalkavebdnen maT da 
orad gayofil darbazSi erT mxares qalbatonebs, xolo meore 
mxares _ mamakacebs svamdnen. speqtaklis Semadgeneli nawili 
iyo msaxiobebis mayurebelTan interviuebic. faqtobrivad, 
warmodgena performansuli formis iyo da es sanaxaoba uSualod 
saTeatro nagebobaSi SesvlisTanave iwyeboda. mayurebeli ara 
Tu pasuxobda msaxiobTa kiTxvebs, aramed SeniSvnasac aZlevda 
maT _ Tu ratom iyvnen isini foieSi speqtaklis dawyebade. 
xolo, roca igebdnen, rom es performansi speqtaklis nawili 
iyo, SokSi vardebodnen. 2000-iani wlebis dasawyisSi metexis 
TeatrSi sandro mrevliSvilma ganaxorciela felisien marsos 
`kvercxi~, sadac msaxiobi slava naTenaZe kiTxvebs usvamda 
mayurebels da moWiqul miwisTxils aWmevda. mayurebelSi 
es epizodi uxerxulobis gancdas iwvevda da msaxiobebi 
iZulebulebi iyvnen interaqtivis dros nacnobisTvis, an 
winaswar gafrTxilebuli msaxiobisTvis miemarTaT. 

2003 wels reJisorma giorgi sixaruliZem „cvlilebebis 
Teatri~ Camoayaliba. axaldaarsebulma Teatrma uari 
Tqva tradiciul saTeatro sivrceze da alternatiul 
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sibrtyeze gadainacvla, romelic yoveli axali speqtaklis 
ganxorcielebisas im garemos irCevda, romelic speqtaklis 
Temas Seesabameboda. giorgi sixaruliZe am proeqtis farglebSi 
TanamSromlobda dramaturgebTan + qeTi pataraiasa da irakli 
kakabaZesTan. ase Seiqmna speqtaklebi: „zRvarze~ (narkomaniis 
Temaze), „arCevani~ (arCevnebis gayalbebis sakiTxebze)  „xval 
Sobaa~ (ojaxuri tradiciebis ngrevis Temaze), „revolucia 
#9~ (vardebis revoluciis Sesaxeb), „bambaziis samoTxe~ 
(afxazeTis Temaze)... speqtaklebis Tematika mwvave da aqtualur 
socialur problemebs exmianeboda. ganxorcielebuli 
speqtaklebis didi nawili avgusto boalis „CagrulTa 
Teatris~ principebs emyareboda. warmodgenis siuJetis 
ganviTarebaSi uSualo monawileobas iRebda mayurebeli, is 
iqceoda msaxiobad. urTierTobis es uCveulo forma erTgvari 
Soki iyo tradiciul Teatrs Seyvarebuli da SeCveuli 
mayureblisTvis. Tavdapirvelad, mayureblis interaqtivSi 
CasarTavad maprovocirebel msaxiobs iyenebdnen, xolo Semdeg 
fasilitatori marTavda interaqtivs, romelSic mayurebeli 
aqtiurad erTveboda. warmodgenis dasrulebis Semdeg 
imarTeboda diskusia (speqtakli Ria finaliT mTavrdeboda), 
an garkveul epizods meored gaiTamaSebdnen, romlis siuJetur 
xazsac Tavad mayurebeli cvlida. 

SemxeblobiTi interaqtivis gamoyeneba, rogorc mayureblis 
SokSi Cagdebis instrumenti, sxva safexurze avida mixeil 
marmarinosis speqtaklebSi. am dadgmebSi mayurebeli 
warmodgenis uSualo monawile xdeboda. „marmarinoss moswons 
Teatris yvelanairi sivrcis aTviseba da mayureblis CarTva 
qmedebaSi TeatrSi SemosvlisTanave. ase iyo mis pirvel qarTul 
speqtaklSi „medea, ori wertili, masala~ (h. miuleri), 
roca warmodgenis sanaxavad mosuli mayurebeli Teatris 
karebidanve, jer kidev Zveli SesasvleliT, erTveboda sasceno 
qmedebaSi, did grZel derefans gaivlida, romlis marjvena da 
marcxena mxares berZnuli qoros da speqtaklis monawileni 
iyvnen Camwkrivebulebi da medeas sabediswero cxovrebisa 
da „argonavtebis~ Sesaxeb CurCuliT gviyvebodnen. aseve 
iyo „erovnul himnSi~, sadac mayurebeli erT did gaSlil 
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qarTul sufrasTan sadilobda msaxiobebTan erTad. asea axlac. 
mayurebelTa darbazis SesasvlelSi or macnes (g. nakaSiZe, k. 
kalatoziSvili) Tavebi miudviaT erTmaneTisTvis da maT Soris 
unda gaWra sivrce da gaiaro, Zalauneburad yuri miugdo maT 
baass, Seqspiris „romeo da Julietas~ fragments – „netav 
erTi Sen ra sevda gigrZelebs wuTebs!~.1 

speqtaklis „R+J; bediswera dabneulia; romeo da 
julieta; mesame mexsiereba~, romlis teqstic Tavad 
reJisors ekuTvnoda, 2012 wels Sedga TumaniSvilis TeatrSi. 
reJisoris asistentad dadgmaze axalgazrda reJisorma daTa 
TavaZem imuSava. speqtaklze gamoqveynebul gamoxmaurebas aseTi 
saTauri aqvs: „bediswera dabneulia~ da cota mayurebelic...~.2 
saTaurSive Cans, rom mayurebelma dasabneveli warmodgena naxa. 
mayureblis araerTgvarovan reaqcias, pirvel rigSi, iwvevda 
cnobili siuJetis gaTamaSebis molodiniT imedgacrueba, 
xolo meore rigSi, pirdapiri, anu SemxeblobiTi interaqtivi 
msaxiobebTan. 

mixeil marmarinosis speqtaklma qarTvel mayurebelSi 
araerTgvarovani reaqcia gamoiwvia. es sulac ar aris gasakviri, 
radgan is gansxvavebuli iyo teqstis klasikuri struqturiT, 
Txrobis stiliT, dadgmis formiT, romelic upirispirdeboda 
tradiciul Teatralur formas. 

performansuli forma da interaqtivis xerxi logikurad 
erwymoda erTmaneTs, romelic alternativas miuCvevel 
mayurebels SokSi agdebda. interaqtiuloba mxolod msaxiobTa 
da mayurebelTa Soris gamarTul dialogSi rodi igulisxmeboda, 
darRveuli iyo darbazSi mayurebelTa  ganlagebis damkvidrebuli 
sistemac. moiSala pirobiTi sazRvaric scenasa da parters 
Soris. mayureblis nawili scenaze iyo ganlagebuli, nawili 
parterSi scenis diagonalzec da horizontaluradac. 

msaxiobebi mayurebelTan intervius marTavdnen. ver vityvi, 
rom qarTveli mayurebeli am mxriv aqtiurobiT gamoirCeva, 
radgan is ufro metad diskomfors grZnobs, Tumca msaxiobebsac 

1 yajriSvili g., „R+J“+Z“ – sami ganzomileba, gaz. „rezonansi“, 2012. 21 
maisi. gv. 6.
2 statia, Sevsebuli da damuSavebuli versiiT aseve daibeWda JurnalSi 
„Teatri da cxovreba“ (2012. #1, gv. 24-27).
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akldaT siTamame da Jurnalisturi Tavxedoba. kvlevisTvis 
Zalze sainteresoa am intervius cqera, mosmena da gaanalizeba, 
masze Tval-yuris midevneba, magram is srulyofilad ver 
imarTeba. 

speqtaklSi CarTulma interaqtivma mniSvnelovani 
socialuri problemebi kidev erTxel wamoWra. speqtakli Cven 
Tvalwin awarmoebs erTgvar statistikur kvlevasac. kiTxvaze 
samsaxuris Sovna ufro iolia, Tu mamakacis (qalis) _ mamakacTa 
absoluturi umravlesoba pasuxobs, rom samsaxuris, xolo 
qalebis didi nawili ki ambobs, rom mamakacis povna ufro 
rTulia, vidre samsaxuris. SesaZloa, vivaraudoT, rom qalebi 
pasuxis gacemisas idealur mamakacs gulisxmoben, an „TeTr 
raSze amxedrebul princs~, magram faqtia, rom problema 
kvlavac aqtualuria. interaqtivisas aseve ismeba kiTxvebi: 
gangicdiaT Tu ara romeo da julietas msgavsi siyvaruli? 
TqvenTvis uRalatia vinmes? Tqvens pirvel Rames xom ver 
gaixsenebdiT? ukvdavebis gwamT? da a.S. mayurebeli frTxilad 
da moridebulad, gaubedavad, magram mainc iRebs am gamowvevas 
da pasuxobs dasmul kiTxvebs (am mxriv axalgazrdebi ufro 
gamoirCevian). mayurebelTa nawili ki Tavs aridebs msaxiobTa 
SekiTxvebs, imitom, rom rcxvenia, euxerxuleba, miT umetes, 
iseT kiTxvaze pasuxis gacema, rogoricaa: `gaxsovT Tu ara 
pirveli Rame? tradiciebs CabRauWebuli da masze damokidebuli 
sazogadoebisTvis ara mxolod pirdapiri interaqtivi iyo 
Sokismomgvreli, aramed misi forma da Sinaarsi. 

speqtaklis recenziaSi 2012 wels vwerdi: „speqtaklSi 
CarTul interaqtivTan dakavSirebiT ki davsZen, is udavod 
saintereso nawilia speqtaklis, magram msaxiobebs unda SeswevdeT 
Zala da unari improvizaciis, maT unda SeZlon interaqtivis 
sworad mizanmimarTulad warmarTva. unda vivaraudoT, rom, 
roca speqtakli gaTamaSdeba da es epizodebi warmodgenis 
yvelaze dasamaxsovrebeli nawili gaxdeba mayureblisTvis...~,1 
magram ase ar moxda. sul ramdenime warmodgenis gamarTvis 
Semdeg, speqtakli male moixsna repertuaridan, miuxedavad 

1 CxartiSvili l.,  bediswera dabneulia da cota mayurebelic, Jurn. 
„Teatri da cxovreba“, 2012, #1, gv. 26.
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imisa, rom dadgmam mayurebelSi didi interesi gamoiwvia, rasac 
Teatrmcodne giorgi yajriSvilic dasZens: „TumaniSvilis 
TeatrSi berZeni reJisoris mier ganxorcielebuli es tragedia 
sezonis hitia da dRemde igi, Cemi azriT, sezonis saukeTeso 
warmodgenad rCeba. mayurebelTa interesi ki imdenad didi, rom 
carieli adgilis povna SeuZlebeli, iseve rogorc bileTebis 
SeZena winaswari SekveTis gareSe~.1  mixeil marmarinosma Tavisi 
dadgmebiT waruSleli kvali datova uaxles qarTul TeatrSi. 
misi esTetika da saTeatro ena Tavisuburad gaiziares axali 
Taobis reJisorebis nawilma da mayurebelze Sokismomgvreli 
zemoqmedebis kvals axalgazrda Taobis reJisorTa dadgmebSic 
vpoulobT. 

uaxlesi periodis qarTul TeatrSi kidev ufro did 
adgils ikavebs pirdapiri interaqtivis xerxis gamoyeneba, 
gansakuTrebiT, axalgazrda, Ziebaze orientirebuli reJisorebis 
speqtaklebSi. artistebi, SemoqmedebiT jgufebTan erTad, axali 
saTeatro enis povnaSi da mayurebelTan ukeTesi komunikaciis 
dasamyareblad cdiloben danergon SemxeblobiTi interaqtivis 
forma, romelic imavdroulad iqceva Teatralur xerxad 
mayureblis SokSi Casagdebad. 

interaqtivis ucnaur formas iyenebda mixeil Carkviani 
speqtaklSi „katarina blumis Selaxuli Rirseba~ (avtori 
hainrix bioli), romelic man marjaniSvilis Teatris 
alternatiul sivrceSi, e.w. „sardafSi~ dadga. mayurebeli 
mTeli warmodgenis ganmavlobaSi savarZlebSi mokalaTebuli 
ki ar ucqers ambavs, aramed fexze dgas da personaJebTan 
erTad gadaadgildeba. mayurebeli movlenebis ara mxolod 
TviTmxilveli da Semswre xdeba, aramed uSualo monawilec. 
reJisoris mier SeTavazebuli es forma warmodgenaze misul 
sazogadoebas pirdapiri gagebiT SokSi agdebda, rasac biolis 
teqstis simZafre da siuJetis sisastike emateboda. 

SemxeblobiT interaqtivs vxvdebiT guram macxonaSvilis 
mier klubSi „mtkvarze~ ganxorcielebul dadgmaSi u. 
Seqspiris „hamleti~. speqtaklSi CarTuli erTaderTi uSualo 
interaqtivi mayurebelTan hamletis mamis Temaze imarTeba. 

1 yajriSvili g., „R+J“+Z“ – sami ganzomileba, gaz. „rezonansi“, 2012. 21 
maisi. gv. 6.
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msaxiobebi SemTxveviTobis principiT SerCeul ramdenime 
mayurebels, gacnobis Semdeg, sTxoven mamasTan dakavSirebuli 
yvelaze mZafri mogonebebis gaxsenebas. aqve unda aRiniSnos, rom 
mcdelobebis miuxedavad, interaqtivi qarTvel mayurebelTan 
jer ise ver amarTlebs, rogorc es SemoqmedebiT jgufs aqvs 
Cafiqrebuli. „hamletis~ SemTxvevaSic, gasaubreba mayurebelTan 
iqca speqtaklis arafrismTqmel epizodad, ramac Seaferxa 
kidec speqtaklis mZafr siuJetur movlenaTa dinamikuroba. 
warmodgenac ritorikuli kiTxviT _ „mama gyvarebia?!~ 
sruldeba, romelzedac pasuxis gacema iqve savaldebulo ar 
aris.

mayurebeli arapirdapiri interaqtivis formiT, speqtaklSi 
ganviTarebul movlenaTa (maT Soris, intimur) uSualo momswre, 
damkvirvebeli da monawilea, magram movlenaTa msvlelobaze 
veranair gavlenas ver axdens, verafers cvlis, msaxiobTa 
mier mowodebis miuxedavadac inertulia, ise rogorc Cveni 
sazogadoebaa gulgrili qveyanaSi dagrovili usamarTlobis 
mimarT. pasiuri mayureblis saxiT, speqtaklSi vxedavT 
indiferentul sazogadoebas, romelic Tvalyurs adevnebs 
yvela mniSvnelovan movlenas da masze gavlenis moxdenis, an 
Secvlis mizniT arafers akeTebs.

SemxeblobiTi interaqtivis, intervius xerxs iyenebs daviT 
CxartiSvili goris TeatrSi ganxorcielebul speqtaklSi 
„antigone~. kreonisa da antigones personaJebis Semdeg, 
speqtaklSi didi datvirTva aqvs qoros. reJisorma maTi 
funqcia sakmaod gazarda Tavis dadgmaSi. fasilitatoris 
rolsac mayurebelTan intervius dros am dadgmaSi qoro 
irgebs. speqtaklis meore nawili mayurebelTan interaqtiviT 
iwyeba, romelic kreonisa da antigones poziciebs exeba. 
diskusia mayurebelTan yovelTvis sainteresoa da cocxali, 
Tumca vfiqrob, rogorc bevr sxva dadgmaSi, reJisoris mier 
Cafiqrebuli interaqtivis efeqtunarianoba daikarga. diskusias 
sWirdeba momzadebuli moderatori, romelic gamouval 
situaciaSic ki SeZlebs gamosavlis povnas, raTa ar avnos 
speqtaklis struqturas, scenaze warmodgenili movlenebis 
dinamikurobas.

alternatiuli saTeatro ena dekonstruirebul teqsts, 
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alternatiul sivrcesa da alternatiul xedvas moaqvs. 
reJisori daTa TavaZe erT-erT interviuSi ambobs: „funqcia, 
romelic Teatrs hqonda, is aRar aqvs Teatrs dRes da ar 
SeiZleba hqondes, dRes Teatri SesaZlebelia iyos erTaderTi 
raRacisTvis, Cven gavCerdeT raRac periodis ganmavlobaSi, 
mivuZRvnaT Cveni Tavi realur urTierTobas, romelic ar 
gvaqvs... dRes yvelaze did Soks, Cemi azriT, iwvevs is, rom 
Cven dRes xalxs ar varTobT... Cven vikribebiT raRac sivrceSi, 
raTa realuri dro miviRoT, rogorc realuri dro da sxvaTa 
Soris, Cemi bolo performansi, romelic gavakeTe axali 
dramis festivalisTvis1, zustad es iyo, rom daRamdeba axla 
aq da meti araferi ar moxdeba. ai, am daRamebas uyure, mets 
arafers. mokled, Teatri xdeba mayureblis, mayurebeli iwyebs 
TamaSs ufro da ufro metad, ufro metad mivdivarT iq, 
sadac Cven vaZlevT mayurebels daaxloebiT Terapiul sivrces 
imisTvis, rom Tavisi Tavi Seimecnos, is grZnobdes raRacebs, 
Teatri gadmodis mayurebelSi~.2 dadgmaSi uxvad vxvdebiT 
pirdapir da uSualo interaqtivs, romelic exeba pirad, 
intimur, sazogadoebriv da globalur sakiTxebsa da Temebs. 
SemxeblobiTi interaqtivi mayureblTan yovelTvis Seicavs 
garkveul intrigas, romelic Cndeba darbazSi msxdomTa da 
monawileebs Soris. cnobismoyvare mayurebeli elodeba am 
„intervius~ cqera-mosmenas, magram is ar viTardeba, iqve 
wydeba (Tumca mayurebelTa rigebSi myofi dramaturgi aleqsi 
CiRvinaZe interaqtivis ganviTarebas Seecada msaxiobTan 
kontrSekiTxvebis gziT).

daTa TavaZis magaliTis mixedviT Tu vimsjelebT, Teatri 
gamiznulad midis tradiciebis moyvaruli mayureblis 
winaaRmdeg, romelsac urRvevs komfortis sivrces savarZelSi 
da sTavazobs mas pasuxismgeblobis gadanawilebas msaxiobebTan 
erTad. miuxedavad imisa, rom Tanamedrove mayureblis didi 
nawili pirdapiri interaqtivis dros diskomforts ganicdis, 
rac gamowveulia miuCvevlobiT, sabolood mainc erTveba 
masSi. 
1 saubaria axali dramis festivalis farglebSi daTa TavaZis mier 
ganxorcielebul kompoziciaze „bnela da ar icis, rom oTaxSi sxvebic 
arian“.
2 interviu daTa TavaZesTan, www.theatrelife/interviews 
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Tanamedrove saTeatro enis Ziebis procesi TvalnaTliv 
gamovlinda „axali dramis festivalisTvis~ Seqmnil 
performansebSi, xolo pirdapiri interaqtivi, rogorc 
mayureblis SokSi Cagdebis instrumenti, erT-erT wamyvan 
tendenciad gamoikveTa. SemxeblobiTi interaqtivis xerxs 
arc grigol nodiam auara gverdi. speqtaklSi „noe~ msaxiob 
Sako mirianaSvilis mier SerCeulma erT-erTma adresatma 
interaqtivSi monawileobaze uari ganacxada, marTalia, msaxiobs 
moxalisis moZebna ar gasWirvebia, magram pasiurma mayurebelma 
globalur problemaze, ufro sworad, Cveni sazogadoebis 
Taviseburebaze damafiqra. qarTveli mayurebeli (Sesabamisad 
sazogadoeba) ufro konfortulad Tavs damkvirveblis, 
moTvalTvalis ampluaSi grZnobs, mas ar uyvars uSualo 
monawileoba procesSi, urCevnia Soriaxlodan adevnos Tvali 
yovelgvar usamarTlobas, maT Soris, Zaladobas... grigol 
nodia mayurebelTan interaqtivis araerT formas da saSualebas 
iyenebs. maT Soris, iyo mayureblis CarTva dialogSi, rogorc 
meore mxare. amjerad, erT-erTma mayurebelma fsiqiatriulis 
eqimis roli moirgo da mSvenivrad gaarTva Tavi masze 
dakisrebul amocanas.

interaqtivi, romelic mayureblis SokSi Cagdebas, mis 
CarTvas moqmedebaSi da msaxiobebTan erTad, warmodgenaSi 
moTxrobili problemis pasuxismgeblobas aniWebs, rTulad, 
magram fexs ikidebs uaxlesi qarTuli Teatris speqtaklebSi. 
miuxedavad imisa, rom komunikaciis am formasTan qarTveli 
mayurebeli jer kidev gaucxoebulia. axali saTeatro ena ebrZvis 
Zvel, gabatonebul, magistralur xazs, romelic cdilobs 
alternativis saxiT Teatris gadarCenas momavlisTvis. vin 
moigebs am oms, amas dro gviCvenebs.  
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raised more than once. For instance, by examining textbooks from 20-
30 years ago, it is evident that the main function of theatrical research 
was to document the theatrical process and record performances. 
Nowadays, this approach is decidedly wrong, since theater studies 
no longer serves just this purpose. The function of documentation is 
much better performed by means of modern-day technologies.
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TANGIBLE INTERACTIVE AND HIS METHOD OF USE 
IN CONTEMPORARY GEORGIAN THEATRE

Summary

The theater itself is meant to be interactive. A theater does not 
exist without a spectator. There are two forms of relationship with the 
viewer. The fi rst is a trunk, the second is directly interactive. During 
the Soviet Union, Soviet theater was not used for direct interaction. 
There were still cases in the Soviet theater of crossing the highway. 

Direct interaction used Georgian directors: Kote marjaniSvili, 
Mikheil Tumanishvili, Medea Kuchikhidze and others. In the 90s 
of the twentieth century experiments started in the Georgian theater. 
Theater free from censorship and contemporary Georgian theatre 
stared research new forms. This period is interested, but Georgian 
stage directors started make free performances. Interesting any 
Georgian directors works. For example: Sandro mRevlishvili, Avtandil 
Varsimashvili, Giorgi Sikharulidze and others. Giorgi Sikharulidze 
make new theatre space named „The Theatre of changes “. 

Direct interactive used Michael Marmarinos in Tumanishvili Film 
actors theatre. Interactive like Georgain directors: Data Tavadze, 
Mikheil Charkviani, Guram Matskhonashvili... This research Tell us 
about it more on the Tangible interactive and his method of use in 
contemporary Georgian theatre. 
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KING TAMAR’S CHARACTER IN THE WALL PAINTING 
OF THE 19TH 20TH CC. TBILISI CHURCH

Summary

The goal of this paper is to present the results of the study how 
actively was pictured King Tamar’s Character in the wall Painting.

At that time Georgia was outside province of Russia and Georgians 
were under Russians oppressing. Georgian patriots idealized the heroic 
past. The King Tamar was idolized person by everyone. There were 
painted two Church at that time in Tbilisi. The fi rst was painted by 
Italian painter Ludwig Longo at the end of 19th Holy Trinity Church, 
the second 1914y. by Gigo Zaziashvili in Chugureti St. Nikolas 
Church. In both Churches were portrayed the King Tamar’s image 
near to altar. 

According to results of my research, the author of idea of painting 
in the Holy Trinity Church was by archpriest Nikoloz Ardaziani. In 
both paintings in front of us are presented historical portrait of King 
Tamar. She wear byzantinian royal clothe. Both painters painted in 
genre of portrait. Longo used European traditional skills, whereas 
Zaziashvili used Georgian painting of the middle age. 


