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laSa CxartiSvili 
 

Tavisuflebisken swrafvis 
idea da xerxebi uaxlesi 

qarTuli Teatris scenaze 
 

sakvanZo sityvebi: daTa TavaZe, 
samefo ubnis Teatri, uaxlesi qar-
Tuli Teatri 

 
qarTuli Teatris (xalxuri 

sawyisebidan dRemde) mravalsauku-

novani istoriis ganmavlobaSi Tavi-

suflebisken swrafvis idea erT-er-
Ti yvelaze aqtualuri da priorite-
tuli Tema iyo. Tavisuflebis cneba-
Si moiazreba ara mxolod adamianis 
pirovnuli Tavisuflebis idea, ara-
med erovnuli damoukideblobis-

Tvis brZola. qarTuli profesiuli 
Teatris Camoyalibebis (XVIII s.) pe-
riodSic ki (klasicizmis periodi, 
erekle II-is periodis qarTul Teat-

rSi) Tavisuflebis mopovebis Tema 
aris dominanti im Temebs Soris, ro-
melsac gansaxilvelad mimarTavda 
im periodis qarTuli profesiuli 
Tu xalxuri Teatri. maSinac, XVIII 
saukuneSi, dRis wesrigSi aqtulur 
sakiTxad idga saqarTvelos saxel-

mwifoebrivi suverenitetis sakiTxi. 
Teatric, Tavis mxriv, pasuxobda sa-
xelmwifosa da sazogadoebis gamow-
vevebs. 
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XIX saukuneSi ilia WavWavaZisa da misi Tanamoazreebis mier 
Seqmnili „mudmivi scena~ erovnul _ ganmaTavisuflebeli moZ-
raobis upirveles tribunad iqca. xolo XX saukunis 30-iani wle-

bidan moyolebuli Tavisuflebisken swrafvis ideam, sabWoTa 
cenzuris pirobebSi, faqtobrivad, Sva axali saTeatro ena _ me-
taforis ena, romelic swored qveynis damoukideblobis, Tavi-

suflebis mopovebis ideas emsaxureboda. 
1991 wlidan damoukideblobis mopovebis Semdeg, cenzuris-

gan gaTavisuflebulma Teatrma, erTi mxriv, inerciiT gaagrZela 
im periodisTvis ukve aqtualurobadakargul Temebze saubari, me-
ore mxriv, ar dakarga metaforis ena, romelic mas ukve aRar sWir-
deboda saTqmelis SefarviT gadmosacemad. miuxedavad imisa, rom 
Tavisuflebisken swrafvis ideam ukana planze gadaincavla, XX 
saukunis 90-ian wlebSi ar moxda mniSvnelovani politikuri pro-
cesebis (damoukideblobis mopoveba, afxazeTis omi, Tbilisis sa-
moqalaqo omi da a.S.) gaanalizeba TeatrSi. mxolod XXI saukunis 
10-ian wlebSi daiwyo saubari Teatris scenidan Tavisuflebis 
ideaze, romelic ukavSirdeba upirveles yovlisa, pirovnebis Ta-

visuflebisa da saxelmwifos mier mopovebuli suverenitetis Se-
degebis analizs, gadafasebas.  

2016 wels, samefo ubnis TeatrSi, amave jgufis mier, saqar-
Tvelos damoukideblobis mopovebidan 25 wlisTavze, axali speq-
taklis _ „promeTe. damoukideblobis 25 weli~ _ premiera gai-
marTa. daTa TavaZisa da daTo gabunias erToblivi piesa-kvleva, 
saqarTvelos damoukideblobis 25 wliani istoriis fragmenteb-
ze, mogonebebsa da asociaciebzea awyobili. speqtakli, dokumen-
tur masalisa da literaturuli teqstebis erTian jaWvad iqceva 
da destruqciuli „piesis~, ufro metad saTeatro teqstis saxes 
iZens. ise, rogorc „troel qalebSi~, SemoqmedebiTma jgufma aqac 
dokumenturi da mxatvruli teqstis miqsi SemogvTavaza (speqtak-
lSi gamoyenebulia ara mxolod esqiles tragediebis fragmente-
bi, aramed hovard barkeris, augusto bualis, franc kafkas teq-
stebi). 

„piesa~ msaxiobTa realur istoriebsa da monaTxrobsac 
efuZneba. personaJebi da saqarTvelos mopovebuli damoukideb-
loba Tanatolebi arian. maTi biografia damoukidebeli saqar-
Tvelos istoriaa. samefo ubnis Teatris axalgazrda msaxiobebi 
yvebian sakuTar da maTi Taobis biografiis mniSvnelovan deta-
lebs, romlebic erTmaneTze mWidrod aris gadajaWvuli. speqtak-
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li „axalgazrda dasis erTgvari samoqalaqo manifesticaa, rome-
lic 25 wlis gamocdilebas afasebs. amave dros es refleqsia 
cxovrebis, Teatris bunebasa da arsze, kulturaze, adamianze, 
axalgazrdobaze, aRmoCenaTa da imedgacruebaTa jaWvze, rome-
lic zrdis process axlavs Tan.~ (bokuCava 2018: 21) dadgmaSi ga-
movlinda damoukidebeli saqarTvelos Taobis xedva epoqaze, ma-
Ti damokidebuleba damoukideblobis istoriis mimarT. realo-

ba, romelic speqtaklSi mxatvrul gamonagonad iqca, dasaxiCre-
bulia ise, rogorc maTi cxovreba, warmosaxva samSobloze, epo-
qaze... reJisori daTa TavaZe igonebs: „roca „promeTe~ davdgiT 
yvelani met-naklebad 25 wlisani viyaviT, roca daviwyeT muSaoba 
da davsxediT, vTqviT: _ ai, ra gvaxsovs? ra gvaxsovs 90-iani wle-

bidan da mivxvdiT, rom Cveni mexsiereba Sedgeba, erTi mxriv, popu-
laruli miTebisgan am periodze, meore mxriv, piradi mogonebe-
bisgan, romelic, rTuli periodis miuxedavad, mainc pozitiuria, 
radgan Cveni mSoblebi, ase Tu ise, mainc cdilobdnen Cvens dac-
vas, sxvagvarad, garkveuli mexsiereba Cven waSlili gvaqvs. am 
dadgmiT gvsurda, Tavisuflebis Ziebis, an sruli damoukideblo-

bis SeuZleblobaze gvelaparaka da sinamdvileSi Tavisuflebis 
SiSze, romelic arsebobs da arsebobs sxvadasxva safexurze da 
sxvadasxva formiT, daviwyebis vneba da warsulisTvis Tvalis ar 
gasworebis SiSi, rac aseve gaqcevaa, TavisTavad.~ (CxartiSvili 
2019:) 

saqarTvelos damoukideblobis gamocxadebis wels dabade-
buli Taoba Tanatol samSoblosTan eZebs sakuTar damoukideb-
lobas, ixsenebs da iviwyebs gamocdilebas. daTa TavaZe ar kar-
gavs kavSirs miTologiasTan da ise, rogorc „troel qalebSi~, 

acocxlebs miTologiur arqetipebs. am speqtaklSi, epoqaze 
Txrobisas, reJisori erTmaneTs ukavSirebs miTologiasa da per-
sonalur realur istorias, romelic axal miTad iqceva. amito-
mac vxvdebiT speqtaklSi erTgvar gadaZaxils Tanamedrove per-
sonaJebsa da miTiur promeTes Soris. „mainc rogor SeiZleba 
dRes gaviazroT „promeTe~_ rogorc gabeduli da gulaxdili 
publicisturi arti? refleqsia ukve nacnob socialur, „wyevla-
krulvian~ sakiTxavze? antikuri miTis xelaxali da mtkivneuli 
gaazreba? kargad gawvrTnili msaxiobebis daxmarebiT mayureb-
lis mgrZnobelobis Semowmeba? istoriis sanagveze gadagdebuli 
erovnuli energiis gamoTavisufleba?~ (buxrikiZe 2016: ) _ svams 
logikur da legitimur kiTxvebs kritikosi daviT buxrikiZe da 
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iqve dasZens: „samSoblosken savali gza Soria, dramatuli da sa-
xifaTo. is jer wels zemoT gaSiSvlebuli, „travmirebuli~ pro-

to-promeTes (msaxiobi giorgi yorRanaSvili) flomasteriT mo-
xatul sxeulze gaivlis; Semdeg _ wiTelkabiani da zemgrZnobia-
re kato kalatoziSvilis dramatul monologze (pulenkis ope-
ris, „adamianis xmis~ TanxlebiT)~ (buxrikiZe 2016: ). 25 wliani 
istoria isev totalitarizmis bneli gvirabidan gamosvlis gzas 
mihyveba ise, rogorc miTologiuri promeTe cdilobs Tavi daaR-
wios „zevsis wyevlas~. magram es procesi wreze brunvas hgavs. 
speqtakli adamianebis istoriaze dayrdnobiT gviCvenebs damou-
kidebloba Sobili qveynis istoriasac, romelmac TiTqmis vera-
feri iswavla. TiTqos nel-nela da mtanjveli refleqsiT gamov-
divarT mZime mdgomareobidan da isev ukan, bnel da cud warsulSi 
vbrundebiT. promeTes da damoukidebel saqarTvelos erTi umniS-
vnelovanesi saerTo ram aqvT _ mtanjveli bediswera. speqtak-
lSi etapobrivad „Semodis istoriaTa naglejebi, sxvadasxva Jan-
rSi, sxvadasxva usaxelo protagonistis mier moTxrobili. Teat-

ri aqac protogonistis principiT muSaobs da uars ambobs tradi-
ciuli dramaturgiis struqturul da formawarmomqmnel princi-
pebze. TiTqos kvlav dramatuli Teatris formirebis sawyisebs 
vubrundebiT, rodesac diTirambuli gundis koleqtiuri sxeu-
lis „dekonstruqciis~ procesi daiwyo~ (bokuCava 2018:21). yofi-
Ti da nacnobi, TiTqos umniSvnelo istoriebi, iqceva epikur am-
bad, romelic aRwers erovnuli moZraobis, devnilobis, samoqa-
laqo omis, SantaJis, SimSilisa da Zaladobis qarTul ambavs.  

speqtaklis gmirebi epoqaze Txrobisas or sityvas iyeneben 
yvelaze xSirad: „gaxsovs?~ da „daiviwye~!. „SesaZloa, es „axal-

gazrda damoukideblobis~ instinqtia. pirveladi, rogorc Cvi-
luri gakvirveba da bunebrivi reaqcia, romliTac danarCen dros 
unda moerio. gauZlo. icxovro.~ (sadRobelaSvili 2018:). speq-
taklis monawile rva msaxiobi-personaJi mudmivad ixsenebs da 
iviwyebs Tavis tanjul da mZime, kompleqsebiTa da fobiebiT gaJ-
RenTil cxovrebas, romelic damoukidebeli saqarTvelos isto-
riacaa. „mgonia, gaTavisuflebis forma aris erT-erTi gza, war-
sulisTvis Tvalis gasworeba. Cven ki mudmivad gavurbivarT Tavi-

suflebas, radgan mudmivad vcdilobT, rom daviviwyoT. „prome-
Te~ ar ambobs, ase da ase moiqeciTo, es speqtakli imas gvaCvenebs, 
rogor viqceviT, ambobs, rom rac ufro didxans SegveSindeba Cve-
ni TavisTvis, Cveni warsulisTvis Tvalis gasworeba, miT ufro 
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didxans ver gavTavisufldebiT. Cven Cvens warsuls ar vaRiarebT 
arasdros, Cven mudmivad viviwyebT mas. vuSvebT, Sesabamisad, igi-
ve Secdomas da masac viviwyebT. es damokidebuleba yvelaferSi 
Cans. Cven viviwyebT gauTaveblad.~ (CxartiSvili 2019: ) kiTxvaze 
ras fiqrobs reJisori, SevZlebT Tu ara odesme daviviwyoT war-
suli da daviwyoT axali, upasuxebs: „ver daviwyebT, Tu Cven ar 
davarqviT raRacebs Tavisi saxeli. CvenTan realuri kulturuli 
revolucia ar momxdara arasdros, Cven arasdros dagvirqmevia 
Tavisi saxelebi garkveuli movlenebisTvis, cnebebisTvis, dRe-
sac ki vkamaTobT sabWoTa kavSiri cudi iyo Tu kargi, amazec ki 
ver SevTanxmdiT~. 

speqtaklis personaJebTan erTad, mayurebelic ixsenebs sa-
kuTar da samSoblos xelaxla dabadebas, mayureblis gonebaSi 
da scenaze cocxldeba epoqa, tkivili, sixaruli, TiTqmis yvela 
SegrZneba da gancda. tolobis niSani qveyanasa da Taobas Soris 
ufro mZafri xdeba, Taobis tanjva qveynis tanjvas uaxlovdeba. 
TiTqos es ori fraza: „gaixsene!~ da „daiviwye!`refrenad gasdevs 
mTel speqtakls. amis Taobaze vkiTxeT reJisorsac, „ _ Tu unda 
gavixseno, ratom daviviwyo?~, razec reJisori upasuxebs: „imi-
tom, rom erT-erTi gza rom ar viyo Tavisufali, aris daviviwyo, 
gaTavisuflebis forma aris erT-erTi gza. filosofiurad ki es 
aris Tvali gavusworo realobas, Sevxedo mas, vaRiaro realoba 
da Semdeg gavagrZelo arseboba. sazogadoebebi, romlebmac aRia-
res warsuli, iqca gaTavisuflebul sazogadoebad, Tvali gaus-
wores mas. Cven ki Cvens warsuls ar vaRiarebT arasdros, Cven mud-
mivad viviwyebT mas. vuSvebT, Sesabamisad, imave Secdomas da masac 
viviwyebT. es damokidebuleba yvelaferSi Cans.~ ise, rogorc 
promeTe midis gaTavisuflebis winaaRmdeg, mas unda, rom daisa-
jos, Cveni sazogadoebac motivirebulia mudmivi daviwyebisTvis, 
anu mas ar surs Tavisufleba.  
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Severe political and social problems of the 20th century received a response 

by the Georgian Theatre with a slight delay, however, still in the 90-ies. It turned 
out that at the end of the second decade of the 21st century the problems that were 
important in the 90-ies of the last century are still unresolved. In the art of new 
generation stage directors who emerged right in the period when Georgia was 
overwhelmed with wars and decomposed state institutions, distanced themselves 
from time and reflected important themes anew. These themes have not yet lost 
their importance now. 

Directors born after the independence of Georgia in 1991 reflect the legacy 
of the previous century and analyze the results that touched their lives. The war, 
the epoch and city that they inherited, turned into a trauma. 

Scars of wars are seen in Royal District Theatre’s production `Women of 
Troy~ staged by Data Tavadze in 2013. David Gabunia worked on the text; 
hence, it is not a new edition of Euripides `Women of Troy~. A group of authors 
created a completely new text based on documentary materials and memories of 
women that lived through the war. 

In 2016 the same artistic group performed `Prometheus / 25 Years of 
Independence~ in the same Theatre. The show was dedicated to the 25th 
anniversary of the independence of Georgia. A joint play-survey by Data 
Tavadze and David Gabunia _ `Prometheus / 25 years of Independence~ is a 
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performance based on the fragments, memories and overtones of the 25-year 
history of Georgia's independence. Along with documentary material and fiction 
the performance makes a whole chain of extraordinary images. This show, like 
`Women of Troy~, is based on real accounts and narratives of actors, who are of 
the same age with Georgia’s independence. Their biography is the history of the 
independent Georgia. The young actors of the Royal District Theatre tell about 
important details of their lives as well as the biography of the society. The two are 
closely intertwined. 
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